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The tall, double-hung windows of Lakeport Plantation house are typical of the Greek Revival style in which 
the house was built.  Designed to allow light and air into the house, the six-over-nine sash windows that 
grace the front and north side of the house extend to the floor, and when raised, allow you to walk through 
to the porch on the outside of the house.  These ñwalk-throughò windows can also be found at the back of 
the house, where a tall and narrow bay window opens out from the music room onto the ell porch.   
 
The six-over-six windows found throughout the remainder of the main house complete the look of       
symmetry that is so important to the Greek Revival style.  Even the master bedroom on the second floor, 
which does not have a window on the interior wall, has a false window on the exterior in keeping with the 
look of symmetry.  The kitchen and plantation office in the one story wing at the back of the house also 
have the six-over-six windows, though smaller in size.  
 
Windows are one of the most important architectural features of a house.  Not only do they help to define 
the style of the house, but they also help to date the house.  It is very important that the original windows 
in a historic structure be preserved. 
 
The earliest American windows, built before the 1700ôs, were wooden casement or stationary windows.  

The tall, symmetrical windows of     
Lakeport Plantation house help to define 
the Greek Revival architectural style of 
the house.   
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This interior view of the window sash at Lakeport shows the detailing of the window 
muntins.  By the time the Lakeport Plantation house was being built, circa 1859, window 
sash were being manufactured at specialized mill shops.  The window sash are be-
lieved to have been built in Madison, Indiana, and shipped downriver to Lakeport   
Plantation.   

This photo shows the false window on the second floor exterior of Lakeport Plantation 
house.  The interior  wall, in the master bedroom, does not have a window.  This   
provides additional wall space in the master bedroom while maintaining the           
architectural   symmetry on the exterior of the house.  The shutters will always be kept 
closed to hide the obvious fact that it is a false window. 

Casement windows are hinged on one side and swing in 
or out.  Stationary windows do not open at all.  Both     
windows contained small, diamond shaped panes of glass 
held in by a latticework of lead.  By the early eighteenth 
century, these windows were being replaced with sliding 
sash windows, either single-hung or double-hung.  The 
top sash for a single-hung window remains in place and 
the bottom sash slides up and down.  Both top and bottom 
sash move up and down in a double-hung sash window.  
Sash windows are often referred to by the number of 

panes that the window contains.  For example, a six-over-nine sash window will have six panes at the top 
and nine panes at the bottom. 
 
Early window sash contains several panes of glass which are held in place by narrow, molded strips of 
wood called muntins.  The thickness and shape of the muntins helps to identify the age of the window.  
The earliest window muntins were wide with a thick molding profile, built to hold small panes of glass,  
allowing for the small size and limited availability of early window glass or glazing.   As architectural styles 

changed and the manufacture of glass improved, window 
muntins became thinner and more narrow, allowing for 
larger panes of glass until it became common for window 
sash to contain only one large piece of glass. 
 
Sash windows were first held in place with a peg or 
notched stick.  Later, these were replaced with counterbal-
anced weights and pulleys used to raise and lower the 
window sash.  Early window weights were made from lead 
and were usually rectangular in shape.  Later window 
weights were made from cast iron and were cylinder 
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Early American window muntins were made by skilled craftsmen 
using hand held  molding planes.  This photo shows a demonstra-
tion of decorative molding being cut on the interior side of a  
window  muntin using a sash molding plane.   This molding profile 
is called a sash ovolo. 

The photo at left shows the   
window pocket which houses the  
window weight for the bay   
window at the back of Lakeport 
Plantation house.  The pocket 
runs the length of the  window to 
allow the weight to move up and 
down as the window is raised 
and   lowered.  The photo at right 
shows the pocket door which 
provides for easy access to the 
window weight when repairs are 
necessary. 

shaped.  Windows that are operated with window weights 
have a cord or metal chain attached to each side of the 
window sash.  From there the cord or chain runs to the 
pulley near the top of the window frame and attaches to 
the window weight.  The window weight is hidden inside a 
window pocket built on each side of the window to house 
the weights.  Single-hung sash windows have window 
weights attached to the bottom sash only.  Double-hung 
sash   windows have window weights attached to both the      
bottom and top sash.  The Lakeport Plantation house   
windows are built in this style using sash cords and cast 
iron weights.  Only the smaller windows in the servery, 
kitchen and plantation office are not weighted. 
 
At the beginning of the eighteenth century, window sash 
was being imported from England with the window glass 
installed.  American craftsmen did not know how to install 
the glass at the time.  Once this skill was learned,    
Americans began making their own window sash but   
continued to import the window glass.    Attempts were 
being made at window glassmaking in America but      
imported glass was cheaper and of better quality.  At the 
end of the century, however, most Americans were less 
willing to buy imported goods from England.  Boston 
Crown Glass Company became the first successful      
window glassmakers in America when they began        
producing window glass in 1792. 
 
As is typical with older homes, the windows of Lakeport 
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The photo above shows the window weights for one 
of the walk-through windows in the north parlor of 
Lakeport Plantation house.  Notice the difference in 
the size of the weights.  The taller weight will bal-
ance the bottom sash, which is much taller than the 
top sash.  It is a heavier sash, needing more weight 
to balance it when it is opened and closed.  Also 
shown here standing next to the window weights is 
the pocket door for the window.   

This illustration, taken from the August, 1979, issue 
of Early American Life magazine article, ñThe Eyes 
of the Houseò, demonstrates the crown glass 
method of glass making.  

Plantation house contain many old panes of glass, some probably 
being original to the house.  These panes of glass can be identified 
by the air bubbles and imperfections that are so often seen in early 
glass.  Early window glass was commonly made by using one of two 
methods, the crown glass method and the cylinder glass method.   
The crown glass method used a blow pipe to blow a glass bubble.  
The bubble was then opened at the bottom and the glass was 
enlarged by twirling it until it formed a flat disk.  The disk or ñcrownò 
of glass was then cut into rectangular panes.  The bump left in the 
center of the disk gave the appearance of a bullôs eye.  Bullôs eye 
glass was considered inferior at the time but is highly sought after 
today because of its historical significance. 
 
Using the cylinder glass method, glass was made by blowing and 
swinging the glass until it formed a long cylinder shape.  The cylinder 
was cut at both ends and down the sides.  The glass was then     
reheated so that it would lay flat.  This produced rectangular pieces 
of glass.  The cylinder glass method eventually led to the          
manufacture of larger pieces of glass.  Cylinder glass can be      
identified today by ripples in the glass that run in a somewhat 


